
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

CRESSWIND NEIGHBORHOOD THEATRE NEWSLETTER                  

 

IN THIS EDITION… 

• Is live theatre still important…read on! 

• Why are Broadway tickets so expensive? It takes a village. 

• Our guest in “10 Questions” is Rob Plawecki. Find out how he almost pulled a 

Full Monty without being in the actual show! 

• There are a TON of productions being mounted in December and January. 

Check out this edition and SUPPORT YOUR LOCAL PERFORMERS! 

• The CNT Newsletter will be back in January. We hope you have a terrific 

Holiday Season and thanks for your support! 

UPCOMING CPAC THINGS: 

The holidays would not be the same 

without the HOLIDAY MUSIC 

CELEBRATION put on by the 

Community Chorus under the 

leadership of Chuck Bridwell. 

There are just a select number of 

seats left so DO NOT WAIT! Shows 

are December 9 & 10 at 7PM and 

December 11 at 3PM/ 

 

 

UPCOMING CNT PRODUTION: 

We will be going into a short 

hiatus before gearing up for our 

Spring production which will be 

The Savannah Sipping Society a 

Jones, Hope Wooten Comedy.  

The informational meeting will be 

January 25, 2022 at 7PM in the 

ballroom. We will be discussing 

the onstage roles AND the behind 

the scenes needs. 

Come on out and join us! 

 

CONTACT US: 

The Cresswind Neighborhood 

Theatre is made up of residents 

that love the performing arts. 

Have a question or want to get 

involved? Check out our website 

at cresswindpa.com 

The theatre group can              

always      be contacted at 

cresswindtheatre@gmail.com 

The Cresswind Performing Arts 

Club (CPAC) can be contacted at 

performingartscresswind@gmail.

com. 

You can always get this 

information in our club binder in 

the clubhouse. Several ways to 

keep in touch 
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I ran across this article from the Acting Studio-Chicago and thought it is relevant to today 
especially due to the Covid pandemic 

“At Acting Studio Chicago, we appreciate and love all forms of acting, whether it’s for film or 

television, commercial acting or voice over work. But we especially love the theatre and we 

believe that theatre is still important. Acting for the stage is an all-encompassing process that 

involves a great deal of collaboration from many different people. We at ASC believe that the art, 

process and effects of live performance are incredibly important in the current world of social 

media, digital technology and screens. Being fully present with a group of tangible, living, 

breathing people is important to the art of acting and for the human spirit.” 

1. Theatre helps us to see a different perspective from our own. We’re shown 

humanity, psychology, motivations, conflict and resolution. We as the audience 

get to witness the trajectory of persons other than ourselves. As artists, we put 

ourselves into emotional and intellectual situations that may never arise in our 

personal lives. Theatre promotes us to give power to truth, to take risks and to 

advocate for new and diverse voices. 

2. Theatre reminds us that we are not alone.  Not only are we sharing space 

and an experience with the artists who are performing, we are sharing the 

experience with fellow audience members. Movies and television don’t have 

the same intimacy or sense of participation. Sharing an experience with live 

actors and live audience members is not only valuable, it’s necessary for 

human connection. 

3. Theatre is immediate, evolving and always different. Although the script 

may be the same every night, the performance is unique, each and every time 

it happens. No two performances are ever the same. In this way, everyone 

involved has a distinct and unique experience that can never be replicated. 

4. Live theatre helps to promote social discourse, dialogue and potential 

social change. Theatre is a cultural phenomenon that demands that society 

examines itself in the mirror. We can study societal problems and attempt to 

find solutions.  Coming together as a community to listen to opposing points of 

view is necessary. 

5. Theatre promotes education and literacy. Studies have shown that students 

who participate in theatre do better in school. 

 

            

        FIVE REASONS WHY LIVE  

       THEATRE IS STILL IMPORTANT 

 

  



 



 

“Acting is the ability to live truthfully under imaginary circumstances.” 



 

 

 

 

 

Have you ever wondered how many people it takes to mount a production? From the 

smallest community or school productions to major Broadway spectacles…it truly 

takes a village. 

Who works in a theatre? 

A lot of work goes into creating a theatre performance. It takes the work of many different 
specialized teams to complete all of the tasks required before the actors can even step foot on 
stage. 

The number and range of people who work in a theatre depends upon its size and type. But 
whatever the scale of the theatre or the production it has always taken a team of people to get 
there. 

Today, theatres can generally be divided into two types: Producing theatres or presenting 
theatres, but some do both. 

Producing theatres have creative teams which develop new productions from existing or new 
works. This includes directors, musical directors and choreographers, as well as designers of 
sets, props, costume, lighting and audio-visual media. They might be freelance or based at the 
venue, with additional specialists being brought on as required. Often these theatres will also 
have craft departments to make or install the design elements chosen for the production. The 
performers are usually hired for a specific production although some venues do continue the 
tradition of having a venue company contracted for a longer period of time. 

Presenting theatres, sometimes referred to as ‘receiving houses’, host visiting companies 
whose productions have been developed elsewhere and are touring to a number of venues.  

Operational Roles 

Chief Executive: 

The chief executive manages the theatre, ensuring everyone is focused on putting on shows, 
attracting and looking after audiences, and making the theatre a financial and artistic success. 
They oversee the planning of the theatre’s programs and have overall responsibility for the 
theatre’s finances, staff and the building itself. They report to the theatre’s owners or trustees. 

 

SPOTLIGHT ON… 
Who works in a theatre? 



Marketing Manager: 

The marketing manager’s role is to promote and sell tickets. To do so, they manage all aspects 
of the theatre’s publicity and advertising material which includes fliers, posters, press adverts, 
brochures, newsletters, websites and social media. They oversee the content, design, 
production and distribution of this material. Sometimes, in smaller theatres, this role includes 
press and public relations. 

Development Manager: 

Not all of a theatre’s income will come from ticket sales. Many rely on grants, donations, 
sponsorship and membership schemes. The development manager creates fundraising 
strategies, writes grant applications, seeks sponsorship and looks for commercial partnerships. 
They set up and maintain membership schemes and develop initiatives that encourage people 
to visit the theatre more frequently. Smaller theatres, unable to employ a permanent 
development manager, may recruit a temporary fundraiser. 

Finance and administration staff: 

Finance and administration staff ensure the smooth running of the theatre’s finances and its 
business interests. As a business, a theatre has to attract enough income to cover its 
expenditure. Running a theatre requires careful financial management, as there are many risks. 
Being able to accurately make assumptions and forecasts about the income from ticket sales, 
the cost of productions, and the overheads of the theatre is very important. A theatre also needs 
to prepare financial accounts for its owners or trustees. 

Education and outreach staff: 

Education and outreach staff are the interface between schools and communities and the 
theatre staff. They often explain the workings of the theatre to pre-booked groups as well as 
offering varied educational programs. Some education departments organize productions for 
youth and school groups, as well as offering placements and work experience opportunities for 
young people. 

FRONT OF HOUSE STAFF: 

House Manager and Duty Manager: 

These managers are responsible for the safety of the audience and all front of house staff 
before, during and after a performance. They monitor audience arrivals and ensure that those 
who need assistance receive it. They have some operational and fiscal responsibility for the 
running of the bars, box office and merchandising. They also liaise with the back of house team, 
giving “clearance” when the audience is sat and the performance may begin. 

 

 

 



Box office staff: 

Box office staff are generally the first point of contact for most audience members. They provide 
information about upcoming performances and sell tickets. They do this either from the box 
office at the venue, by phone or online. Some larger theatres also sell their tickets through an 
external agency. 

Ushers and bar staff: 

These front of house staff are the public face of a theatre, and work during performance times. 
Ushers or Theatre Hosts greet the audience and direct them to their seats, or to the cloakrooms, 
toilets and bars. They also sell confectionary, programs, souvenirs and merchandise, and 
refreshments in the bar, all important sources of income for a theatre. Front of house staff are 
trained in health and safety, including the safe and speedy evacuation of the theatre. 

Who produces and presents a show? 

Other than the performers and artists, a large, highly-skilled team is needed to produce and 
present a show. Most of the team is never seen by the audience. 

Producer: 

The Producer is responsible for finding the money to finance a show and managing the financial 
risks. They will also source the performers and the team which will create and put on the show. 
If a theatre is not producing its own show, then an independent producer or production company 
will be responsible. 

Artistic Director: 

The Artistic director develops and oversees the implementation of the artistic vision and focus of 
a production and often the overall program presented by a theatre. Depending on the size and 
style of the theatre management this role maybe combined with that of the Chief Executive. The 
artistic director may also direct individual productions. 

Director: 

The Director may be a permanent member of a theatre’s staff or a freelancer hired for an 
individual show. They may be the theatre’s Artistic Director. This person conceives, develops 
and implements the artistic vision for the specific performance in collaboration with designers 
from the different departments. This includes collaboration with and directing the cast. The 
Director may work with an Assistant Director, with a Choreographer, responsible for any dance 
or movement design, and with a Fight Director, to ensure fight scenes are carefully 
choreographed, rehearsed and managed. 

 

 

 



Designers: 

These are the key creatives who alongside the Director or create the setting for the production, 
allowing the audience to believe they are in a different place or time. Sometimes the different 
designer roles overlap with one another or with technical roles, depending on the size of the 
production. They are generally freelance roles that are hired for a specific performance although 
some theatres will recruit for long term positions. 

Set Designers design the set and Costume Designers design the costumes for a production. 
The positions can be combined for smaller productions. In that case the person responsible is 
known as a Theatre Designer. Set Designers work with the Production Manager, Stage 
Managers and Carpenters in the workshop to build the set according to a set of plans, working 
drawings and scale model, and to make sure the props work with the design concept and needs 
of the performance. Costume Designers work with the Production Manager, Stage Manager and 
Wardrobe to source and create the costumes. Theatre Designers may do their own construction 
and sourcing if the company or theatre does not have a workshop or wardrobe. 

Lighting Designers create the lighting for a show, contributing to the overall atmosphere of a 
production and helping to create the impression of different times of day. Sound Designers are 
responsible for how a production sounds, including creating sound effects and making sure the 
show sounds as good as it can for the audience. 

Stage Management: 

The Stage Management team is responsible for the organization of the backstage crews and 
cast during performances as well as in the rehearsal room. It is often made up of a number of 
different stage management positions although in smaller productions there may only be one 
stage manager. Stage Managers are usually associated with a company either as a permanent 
member of staff or as a freelancer. 

The Stage Manager is the most senior member of the Stage Management Team and is 
responsible for the health and safety of the performers and crew for every performance as well 
as for ensuring all departments have completed their tasks for the production to be performed 
during both the rehearsal and performance periods. This includes pre-show checks, particularly 
safety checks, including at fight or movement rehearsals. 

The primary role of the Deputy Stage Manager is to call the show. Following the prompt book 
(the full script along with the prompts and cues for the performers as well as lighting, sound and 
scene changes), they talk to the department operators and technicians over a head set to co-
ordinate the show. They will also use a public address system to summon the actors from their 
dressing rooms and to co-ordinate with front of house when the performance is about to start. 

Assistant Stage Managers are the most junior members of the team, organizing props and 
assisting with set and costume changes. They may also cover roles such as Dressers and 
Mechanists. Other duties include preparing the rehearsal room and stage. 

 

 



Company Manager: 

The company manager is responsible for all aspects of the staff’s welfare, including dealing with 
pay. They travel with a touring company. They are the most senior member of management 
backstage during a performance and are the connecting person between performance staff and 
the producer’s office. 

Production Manager: 

The Production Manager is responsible for coordinating all the technical and staging 
requirements in a production. The Production manager connects the producers with the creative 
team and holds ultimate fiscal responsibility when reporting to the producer. 

Technical Department: 

This team manages technical aspects of a show covering sound, lighting and AV. This including 
the safe and effective use of equipment such as lights, projectors, speakers and microphones. 

Every venue has a Technical Manager although this role may be combined with operational 
roles depending on the size of the venue. They are responsible for the up-keep and 
maintenance of the technical equipment for the venue. They may also act as liaison with visiting 
companies providing them with technical information including venue plans and safety 
requirements when using the venue. 

Operators are usually technicians who know how to work with the technical equipment such as 
a lighting board, computer or sound desk to ‘plot’ the technical cues on and then operate during 
the show. The usually sit in the control box so that they can see the stage. 

Staging department: 

The staging department is responsible for the setup of the stage and venue before a production 
moves in. Sometimes it is part of the technical department. Depending on the flexibility of the 
venue this could include changing the seating or stage configuration. 

Flymen and Mechanists: 

Flymen operate the flying system in venues with this equipment. This may be a counterweight 
or power-flying system which relieves a significant amount of strain on the technician, but 
historically, flying systems were operated by teams of men using ropes made of hemp. 

Mechanists operate the systems used for moving the set such as revolves, lifts and trucks (any 
set on wheels). 

Orchestra or band: 

The orchestra or band provides the music for musical theatre, opera, ballet, pantomime and 
sometimes for theatre. A few theatres still have a resident orchestra, although they may only be 
needed on a casual basis. Touring productions will create a company orchestra which tours with 
the production. The orchestra or band can usually be found in the pit or orchestra pit but 



sometimes may be given a space on the stage from which to perform. TV monitors can be 
placed stage right and left above the stalls audience so that the cast may see the Musical 
Director conducting. 

These positions are just the LEADS or HEADS of the departments. There are numerous staff 
under them to help support each area. Ever wonder why ticket prices are the way that they are? 
Here is a small example as we have not even talked about the performers! 

 

 

  

 

 

 

 

 

 

 

HAVE YOU EVER WANTED TO BE PART OF THE SHOW BUT NOT ON 

STAGE? 

We are always looking for people that want to be part of show biz! Let us know 

at cresswindtheatre@gmail. 



 

 

 

 

 

 

 

 

 

 

 

1. How did you get started performing? How did you get started performing at 
Cresswind? 

I started high school at the age of 13 so my voice had not changed yet. The chorus director 

recruited me to sing the soprano part in the high school chorus. Since I was small in stature I 

was “highly encouraged “to play the part of Kurt in the Sound of Music for our spring play. I 

continued to sing and act all through high school. 

I was helping build scenery for my granddaughter’s high school drama dept. This led to me 

having a small part in the community theatre production of Seven Brides for Seven Brothers 

and I was bitten by the acting bug again.  I was living at Cresswind about a month when I 

attended a CPAC meeting and the rest is history. 

 

2. Do you get nervous before a show? How do you get rid of the “jitters”? 
Yes, I always get nervous before a performance. I like to find a quiet place before I go on. You 

will always find me pacing the hall outside the kitchen going over lines before I go on stage. 

 

3. What shows have you performed in? Any shows outside of CNT? 
Our most recent production, Murder in The Air, is the eighth production that I have performed 

in while living here at Cresswind.  I have not done anything outside of our community. 

 

 

 

In every newsletter we will focus on one 

member of the Cresswind 

Neighborhood Theatre by asking 10 

questions. This month’s focus is on… 

ROB PLAWECKI 



4. Do you have a favorite role? You are involved in the chorus and theatre; do you prefer 
singing or acting? 

I really loved playing Morris in Present Laughter.  

Let’s see, chorus or acting? Tough question. I would have to say that I love to sing more then to 

act.  Maybe because singing requires far less time and NO memorization. I can sing in the 

shower but acting in the shower would just be weird. 

 

5. What advice do you have for fellow Cresswinders that are thinking about trying out 
for a show but are hesitant? 

If you want to have a great time and be a member of an even better team you should join us.  

As an actor or a support person you will be greeted with open arms by all of our members. The 

CNT team strives hard to produce the highest quality productions that our residents continue to 

enjoy. You could be a member of that team and have that same feeling of accomplishment that 

we all do putting on our productions together.  We also have great post-production parties. 

 

6. What show or performance would you like to do? 
There are two things that I would love to do. The first is some kind of heavy, dark drama that I 

could play some crazed person.  The second is Teddy Brewster in Arsenic and Old Lace.  

CHARRRRRRRRRGE!!!!!!!!!!!! (EDITORS NOTE: Duly noted!) 

 

7. How long does it take you to memorize your part? How do you do it? 
The time it takes depends on the size of the part. I can also say that I never feel 100% confident 

that I know my lines and will be going over them backstage before I go on. 

I’m kind of old fashioned on how I memorize lines. I write my cue on one side of a 3 X 5 card 

and my line on the other side. I usually try to work on lines in 30-minute sessions three or four 

times a day.  I just slowly build line by line until I know all of them, mostly. 

 

8. What is the most embarrassing thing that ever happened during a performance? Have 
you ever missed an entrance? 

I had a role where I was to strip down to my underwear. As I was dropping my paints my shorts 

got caught on my pants and I almost showed the audience everything. If you know what I 

mean? 

No, I have never missed an entrance as far as I can remember. 

 

 



9. What do you do when you “go up” (forget) your lines during a scene? 
Stay in character and keep talking until you remember what you were really supposed to say. 

 

10. At the Pearly Gates what do you think God will say to you? 
Remember that night in August of 1969? 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

Some Interesting facts about Broadway: 
Broadway, or Broadway theatre, is an area of New York that features 41 theatres, which 
is the beating heart of the performing arts culture in the Big Apple. No matter whether 
you have never experienced Broadway before or you are a Broadway enthusiast, we 
hope that this article is filled with plenty of fun and exciting facts that you have never 
heard about before. So, let’s take a look at some of the most surprising facts about 
Broadway… 

There are only 4 theatres on Broadway – Wait, wait… yes, we did say there were 41 
theatres on Broadway. However, there are only four that are actually located on 
Broadway Street. The lucky four are The Broadway Theatre, The Marquis, The 
Roundabout, and The Winter Garden. So, how do you qualify as a Broadway Theatre? 
You must be located in a certain area and have at least 500 seats. 

Hair was the first every nude Broadway production – Yes, you read that, a nude 
production! In Hair, there was a brief nude scene including the entire cast. This show 
was a product of the sexual revolution and hippie counterculture in the late sixties. It ran 
for 1,750 performances once it opened in 1968. However, it was recently revived in 
2009, and it was well received. 

The longest running show is… – Can you guess what the longest running show is at 
Broadway? A lot of people will probably say the Lion King, but it is actually the Phantom 
of the Opera. This show opened in 1988, and it is still running four decades later. 
Amazing! If that wasn’t enough of a surprising fact for you about this show, here is 
another one… it has changed 15 times! Yes, you didn’t think the show would just stay 
stagnant over the years, did you? There have been 15 different actors that have played 
the role of the Phantom on Broadway. The first African-American to provide the role was 
Norm Lewis. And, what about the second-longest running show on Broadway? Well, 
this title goes to Chicago, which opened in 1975, yet went on a break two years later. It 
started running again in 1996, allowing Phantom of the Opera to sneak in and take the 
title of the longest running show. 

 

https://ew.com/article/2014/08/20/watch-norm-lewis-as-broadways-first-african-american-phantom/


So, what about the Lion King? – You are probably wondering where the Lion King 
falls into this. After all, you are sure it broke some sort of record or that it was the 
longest running show? Well, the Lion King is actually the highest-grossing Broadway 
show, so it was most definitely a record breaker. It has run for 20 years on Broadway. In 
this time, it has grossed an average of $2 million every week, accumulating to $1.4 
billion! 

There is no ‘I’ in Broadway – You are probably thinking “well, I can read, of course 
there is no I in Broadway.” However, we are not referring to the spelling. We are 
referring to the seat rows. If you go to a theatre, you will find rows for every other letter 
in the alphabet, i.e., from A to H and then J to Z, yet I is missing. The reason for this is 
because when people were booking tickets, they mistakenly thought that the I was a 1, 
and so they thought they were booking tickets for the front row. They were then 
disappointed to find that they were actually in row nine, so to stop this from happening 
to row I was cleverly removed. 

Broadway is the longest street in New York – Not only is Broadway an exciting and 
mesmerizing place, but it is the longest street in New York. It runs for a massive 33 
miles, and 18 of these miles are not even within the limits of New York City. It runs from 
the Bowling Green in Lower Manhattan and it goes all of the way out of NYC to Albany. 

There are 41 shows on Broadway at the time of writing – We may have given this 
away in the introduction when we said that there were 41 theatres in this part of New 
York. Although, you may have not known that there is one show per theatre? There are 
so many amazing shows for people to enjoy, with some of the most famous and well-
known including Lion King and Wicked. Kinky Boots is a popular Broadway show that 
has been well received by critics. It is based on the book written by Harvey Fierstein. 
Other shows that have received good ratings and come highly recommended include 
The Book of Mormon, Dear Evan Hansen, Hamilton, Harry Potter and the Cursed Child, 
and School of Rock. 

Broadway was previously known as ‘The Great White Way’ – Last but not least, did 
you know that Broadway has not always been known as Broadway? In fact, it used to 
be called The Great White Way. This is because it was one of the first New York streets 
to be fully illuminated using white electric bulbs. Since 1901, candescent bulbs were 
used to illuminate the Broadway Signage, as architects had realized that these dazzling 
lights had huge advertising potential. 

 

 

 

 

 

 

https://www.nycgovparks.org/parks/bowling-green/map
https://www.todaytix.com/x/nyc/shows/7-kinky-boots


There are so many productions happening around us. 

Please support your fellow performers. 

Here is a (small) list for DECEMBER 2021 and JANUARY 2022 

(Things are always changing so check their websites for the latest info.) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

T H E A T R E   A R O U N D   U S 

THEATRE LOCATION WEBSITE SHOW DATES

FOX THEATRE Atlanta https://www.foxtheatre.org/ Dr Suess: The Musical Dec 7-12

FOX THEATRE Atlanta https://www.foxtheatre.org/ Tootsie Jan 25-30

ALLIANCE THEATRE Atlanta https://alliancetheatre.org/ A Christmas Carole Nov 12-Dex 24

ALLIANCE THEATRE Atlanta https://alliancetheatre.org/ Deam House Jan 22-Feb 13

HOLLY THEATRE Dahlonaga www.hollytheater.com Holiday Inn Dec 3-19

THEATRE IN THE SQUARE Marietta www.theatreinthesquare.net Souldul Christmas Dec 10-24

STAGE DOOR THEATRE Dunwoody www.stagedoortheatre.net A Christmas Carole Dec 3-19

BLUE RIDGE COMMUNITY 

THEATRE
Bluye Ridge

www.blueridgecommunitytheater

.com

Four Old Broads at 

Christmas
Nov 18-Dec 12

LONHEART THEATRE Norcross www.lionhearttheatre.org The Homecoming Dec 9-19

AURORA THEATRE Lawrenceville www.auroratheatre.com/ Christmas Canteen Nov 26-Dec 23

AURORA THEATRE Lawrenceville www.auroratheatre.com/
Feeding Beatrice: A 

Gothic Tale
Jan 20-Feb 6

ELM STREET ARTS Woodstock elmstreetarts.org/
A Christmas Carole: 

The Musical
Dec 2-24

CHEROKEE THEATRE 

COMPANY
Canton www.cherokeetheatre.org A Christmas Carole Dec 4-19

SNELLVILLE PERFORMING 

ARTS
Snellville

www.snellvilleperformingarts.co

m
Elf Jr. Dec 10-12

CLASSIC CENTER Athens www.classiccenter.com

Office and a 

Gentleman: The 

Musical

13-Dec

GAINESVILLE HIGH 

SCHOOL
Gainesville

https://ghsweb.gcssk12.net/quick

_links/drama
Bright Star Dec 7-9

SAVANNAH RIVER 

PLAYHOUSE
Lavonia, GA

www.savannahriverproductions.or

g
Christmas In Lavonia Dec 10-12

HABERSHAM COMMUNITY 

THEATRE
Clarksville

www.habershamcommunitytheat

er.com
Christmas Carole Dec 5-12

CHESTATEE HIGH SCHOOL Gainesville www.wareagleproductions.com Addams Family Dec 16-19

LAMBERT HIGH SCHOOL Suwanee www.atldrama.com
Peter and the 

Starchaser
Dec 9-11

CENTER FOR PUPPETRY 

ARTS
Atlanta www.puppet.org

Rudolph the Red 

Nosed Raindeer
Nov 10-Jan 2

SHAKESPEARE TAVERN Atlanta www.shakespearetavern.com Christmas Carole Dec 4-12



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The world of CPAC includes: 

• Cresswind Neighborhood Theatre (CNT) 

o Mainstage Productions 

o Scene It 

o Tribute to Comedy Legends 

• Cresswind Chorus 

• Variety Show 

• Liar’s Club 

• Storytelling Showcase 

• Neighborhood Bands 

• Theatre-Goers Book Club 

• Performing Arts Technical Team 

Want to get involved in any of these areas? Feel free to reach out to get more information. 

IF you are interested in getting involved with CNT, contact us at cresswindtheatre@gmail.com.  

If you are interested in any other area, you can email performingartscresswind@gmail.com 

Upcoming events 
from the world of 

CPAC 

Holiday Music Celebration—December 9-11 

Liars Club—January 20-22 

CPAC Presents: Big Band Night—March 11 

Spring Chorus Spectacular—April 21-23 

Savannah Sipping Society (CNT) – May 18-21 

Subject to change based on community and health guidelines. Check out the Daily Update or go to 

www.cresswindpa.com  for more information. 

mailto:performingartscresswind@gmail.com
http://www.cresswindpa.com/

