
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

CRESSWIND NEIGHBORHOOD THEATRE NEWSLETTER                  

 

IN THIS EDITION… 
 

• What are stage directions? Where do you find them? Why does Snaggletooth always 

say…’Exit, stage left?’ Most of these questions can be found later in the edition. 

• Can a show exist without props? The answer is NO and find out what they are all about 

“IN THE SPOTLIGHT” 

• Our guest on “10 Questions” is Denny Moore. Find out what he had to say about 

interviewing MANY A-list celebrities 

• Check out the shows being performed around us and…WELCOME BACK FOX THEATRE!! 

They are returning with a BANG (Don’t throw away your shot) …HAMILTON! 

UPCOMING CPAC THINGS: 

We hoped you enjoyed the 

Summer Music Spectacular that the 

Cresswind Chorus presented. They 

did a terrific job…as always! 

Next up will be the Variety Show 

being presented September 23-25.  

In the past we have been 

entertained by singers, dancers, 

jugglers and even underwater 

synchronized swimmers. 

What will this year’s performers 

bring? Only time…and your 

attendance will tell! 

Keep the dates open. Tickets will go 

on sale soon! 

UPCOMING CNT PRODUTION: 

COMING November 18-20, the 

Cresswind Neighborhood Theatre 

is proud to present… 

MURDER IN THE AIR  

by Peg Sheldrick 

Directed by: 

Scott Larson 

This is a DINNER THEATRE murder 

mystery production. We plan on 

feeding you AND entertaining 

you! 

Keep these dates open as you do 

not want to miss these wacky 

characters and figure out “who 

done it” 

CONTACT US: 

The Cresswind Neighborhood 

Theatre is made up of residents 

that love the performing arts. 

Have a question or want to get 

involved? Check out our website 

at cresswindpa.com 

The theatre group can              

always      be contacted at 

cresswindtheatre@gmail.com 

The Cresswind Performing Arts 

Club (CPAC) can be contacted at 

performingartscresswind@gmail.

com. 

You can always get this 

information in our club binder in 

the clubhouse. Several ways to 

keep in touch 

VOLUME 1 
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Written by Patrick Cullen 

You open a play to page one, and the first thing that comes tearing at you is a 

whole swathe of italics, a writer ranting at you about the lighting in Brooklyn in the 

summer of 73, in depth descriptions of a library or simply “They cross the Andes” 

the indomitable OG of wild stage directions from Peter Shaffer’s 1964 play The 

Royal Hunt of the Sun. What are these italicized commands? And how can you, as 

an aspiring actor, make sense of them? Separate the wheat from the chaff? The 

Tennessee Williams from Eugene Ionesco? The answers are contained within, read 

on to uncover the mysteries and intricacies of stage directions in theatrical 

productions! 

What are Stage Directions? 

Stage directions are instructions in a play for technical aspects of the production 

like lighting, sound, costume, scenery or props and most importantly, the 

movement of actors onstage. It is the stage directions that tell you what a character 

looks like, where they travel in the space and what the space looks and sounds like. 

Stage directions give you vital information for the action and relationships between 

people, things and places inside a text. They also give you an insight into the 

playwright and how they approach their work. Shakespeare was famously very light 

on the stage directions, his only credited one is ‘Exit stage left, pursued by a bear’! 

This is because he was acting in or directing his own pieces and didn’t need to write 

down the stage directions. Tennessee Williams on the other hand, was incredibly 

descriptive, outrageously prescriptive and wrote genuine essay length stage 

directions! Each writer has their own style, and it is your job as the actor to know 

what these instructions mean and how to make them work for you on stage. 

 

            

   “Can you give me directions to…” 

 

  



The Basics of Movement Directions 

You may have heard of the idea of “stage left” or “center stage”. These are actual 

terms used in the theatre to describe the various positions on the stage. They are 

always given from the actor’s perspective. Upstage being towards the back of the 

auditorium and downstage towards the audience. Left and right corresponding to 

the actor looking out at the audience. See this helpful diagram below: 

 

(Why is upstage…upstage? In the ‘olden’ times the audience was not tiered or stair-

stepped to see better. They were on a flat surface. To make sure the audience could 

see all the actors the STAGE was raked or elevated towards the back. That way the 

actors were literally walking UP the stage…or UPSTAGE) 



So now when you read the stage directions from Look Back in Anger by John 

Osborne and read the following in act 1: “(He walks C., behind Cliff, and stands, 

looking down at his head.)” You know that you have to move from where you 

finished you last line, to center stage and peer down at the other actor sitting in the 

chair! Easy right? 

 

Scenic Stage directions 

The opening stage directions to Ibsen’s Hedda Gabler looks like this: 

“In the back, a wide doorway with curtains drawn back, leading into a smaller room 
decorated in the same style as the drawing-room. In the right-hand wall of the front room, a 
folding door leading out to the hall. In the opposite wall, on the left, a glass door, also with 
curtains drawn back. Through the panes can be seen part of a verandah outside, and trees 
covered with autumn foliage.” 

 

This is some specific work here am I right? Ibsen knows exactly how he wants the 

stage to look and even now, decades after his passing, the stage for this play nearly 

always looks the same as it is the house of Hedda. Here is a picture of a production 

at the Royal Lyceum Theatre in Edinburgh, directed by Amanda Gaughan in 2015. 

 

And you can see the directors and designers of these shows, creatively interpreting 

these instructions to suit their own spaces and their own visions of the production. 

They may not have the entrances and exits in the right spots and will have to 



slightly adjust Ibsen’s plan to make it work. When stage directions are this specific 

however, the production of them tends to be very close to the description provided. 

The world the playwright sets up is more often than not, integral to the characters 

on the stage and needs to be treated as such. 

Costume and Character 
 

A big element for any character onstage is their appearance. It is what lets us know who 
they are and how they see themselves in the world. Sometimes a playwright will give a full 
character description along with a costuming one that gives you a full picture of who this 
person is. Back in John Osbourne’s Look Back in Anger the protagonist Jimmy is described 
as follows: 

 

“Jimmy is a tall, thin young man about twenty-five, wearing a very worn tweed jacket and 
flannels. Clouds of smoke fill the room from the pipe he is smoking. He is a disconcerting 
mixture of sincerity and cheerful malice, of tenderness and freebooting cruelty; restless, 
importunate, full of pride, a combination which alienates the sensitive and insensitive alike. 
Blistering honesty, or apparent honesty, like his, makes few friends. To many he may seem 
sensitive to the point of vulgarity. To others, he is simply a loudmouth.” 

 

Now obviously, as the actor playing Jimmy, it would be difficult to play all of these aspects 
at the same time, however if I was going to audition for the role, I would try and wear 
clothing that was similar to the description here. It gives you vital information, the 
character is working class, he is full of pent-up energy and he smokes. That is someone who 
is very different from say the character description for James Bond – “A handsome man, in 
an immaculate suit, with a glint in his eye and a pistol in his jacket” And you wouldn’t want 
to get your audition preparation confused one way or the other! 

 
This is also why I always tell new actors that they must read the full play! You must always 
read the full play, because the stage directions amongst many other things give you such 
wonderful and concrete ideas about your character, how they see themselves in the world 
and how the world around them, reacts to their presence. 



 

Sound, lighting and technical aspects 
The final technical aspect of stage directions are sound, lighting and other technical 
directions. Now these are not as important to actors as the other aspects above or below, 
but they are worth keeping in mind. A sound or a lighting effect can affect your 
performance significantly, when reading a play or doing preparation for an audition, 
always keep these notes in mind as a gunshot happening offstage in the middle of your 
monologue will probably be something you need to react to! 

 

Performance Directions 
Alongside these technical stage directions to deal with the practical aspects of putting on a 
show, playwrights will also include performative stage directions, these are often single 
word actions in parentheses, that indicate how the playwright thinks the line should be 
delivered. These can completely change the meaning or subtext of a line. Examples include: 

 

Gavin: I’m a golfer. I play golf. 

Melissa: What else do you do? 

Gavin: (smiling)I don’t understand what you mean. 

From Party Time by Harold Pinter.  

 

Or try Medvedenko from Checkov’s The Seagull. 

Medvedenko: Why? (Thoughtfully.) I don’t understand… Your health is good, your 

father may not be rich, but he has all he needs. My life’s far harder than yours. I 



make twenty-three rubles a month, that’s all, not counting pension deductions, and 

I don’t go round wearing black. 

 

Or this interchange from Noel Coward’s Shadow Play: 

Martha: How much do you mind? 

Vicky: Mind what? 

She takes the dressing-gown off the bed and goes into the bathroom, leaving the 

door open. 

Martha: (firmly) About Simon and Sibyl. 

Vicky: Heart-broken, dear— (She laughs.) You mustn’t be deceived by my gay 

frivolity, it’s really only masking agony and defeat and despair— 

Martha: (helping herself to a cigarette) You’re extremely irritating. 

 

You can see in all of these small excerpts how much the stage directions, especially the 
performance ones, add too or alter the course of the action. Smiling while saying ‘I don’t 
understand what you mean’ adds in a swathe of subtext that wouldn’t be there otherwise. It 
is important to note as well that there are two schools of thought when it comes to these 
sorts of stage directions. I am going to lay out both options for you and you can choose 
what works for you! 

 



#1 Honor everything approach 
As it sounds, this approach says, if the script tells you to cry on the fifth line of act 2 – you 
cry on the fifth line of act 2 come hell or highwater! It is the challenge of the work for you 
the actor to bring your emotional vulnerability and bring it to life on cue! The writer has 
given you everything you need to do this and it is up to you to get inside the given 
circumstances of the character and execute their emotional journey as specified in the 
work, to the letter! 

 

#2 Arthur Miller doesn’t own your choices…. 
The counterpoint to this is, as a wonderful teacher from Steppenwolf told me, ‘Arthur 
Miller doesn’t own your choices! He’s dead. He ain’t coming back!’ The vibe here being, that 
if you are not feeling it, do not make it happen just because the script says so. You must 
bring your own unique vision and interpretation of the role to bring it to life. If you attempt 
to generate an emotional state on cue, it will feel forced and fake to an audience rendering 
the moment invalid. 
I think I ascribe to a third way, which is sometimes, you just cannot make it happen. It 
might be difficult to feel complete joy on stage at night if you have suffered a death in the 
family during the day. You might find it easier to cry some nights rather than others. What I 
will say is that the text should be treated with great respect and seriousness. You should 
attempt to perform everything that is written in there, however if you are unable to, or if a 
different choice occurs on a line that is more genuine for you then go with it! 
 
The person who is really there to help in these moments is your director. The director has 
the power to be able to say, yes or no to sticking to these performative stage directions in a 
script and you should consult with them before making any decisions either way. If you are 
auditioning for the role, I would encourage you to trust your gut, go with what feels right 
and be prepared to change your interpretation once you are in the audition room, if 
required! 

 

Conclusion 
There you have it! Stage directions de-mystified! They can get a lot more esoteric than the 
examples listed here. I was once in a production of Eurydice by Sarah Ruhl which featured a 
stage direction of, He builds a house out of string in front of her which was a technical 
challenge to achieve let me tell you! However, for the vast majority of the time, stage 
directions serve as fantastically detailed indicators of character, environment and 
relationships between your character and the rest of their world in any given piece. 
Hopefully this article has helped you understand the basics of stage directions. 

 
 

 

“Acting is the ability to live truthfully under imaginary circumstances.” 

https://www.stagemilk.com/5-things-i-learnt-from-steppenwolf/
https://twitter.com/intent/tweet?text=Stage+Directions+%28An+Actor%27s+Guide%29&url=https%3A%2F%2Fwww.stagemilk.com%2Fstage-directions%2F
https://twitter.com/intent/tweet?text=Stage+Directions+%28An+Actor%27s+Guide%29&url=https%3A%2F%2Fwww.stagemilk.com%2Fstage-directions%2F


 

 

 

 

 

 

WHAT IS A PROP  

A prop, formally known as (theatrical) property, is an object used on stage or on screen by actors during 
a performance or screen production. In practical terms, a prop is considered to be anything movable or 
portable on a stage or a set, distinct from the actors, scenery, costumes, and electrical equipment. 
Consumable food items appearing in the production are also considered props. 

The earliest known use of the term "properties" in English to refer to stage accessories is in the 1425 CE 
morality play, The Castle of Perseverance. The Oxford English Dictionary finds the first usage of "props" 
in 1841, while the singular form of "prop" appeared in 1911. During the Renaissance in Europe, small 
acting troupes functioned as cooperatives, pooling resources and dividing any income. Many performers 
provided their own costumes, but special items—stage weapons, furniture or other hand-held devices—
were considered "company property"; hence the term "property." Some experts however seem to think 
that the term comes from the idea that stage or screen objects "belong" to whoever uses them on 
stage. 

There is no difference between props in different media, such as theatre, film, or television. Bland 
Wade, a properties director, says, "A coffee cup onstage is a coffee cup on television, is a coffee cup on 
the big screen." He adds, "There are definitely different responsibilities and different vocabulary." 

On Stage and Backstage 

The term "theatrical property" originated to describe an object used in a stage play and similar 
entertainments to further the action. Technically, a prop is any object that gives the scenery, actors, or 
performance space specific period, place, or utilized by character. The term comes from live-
performance practice, especially theatrical methods, but its modern use extends beyond the traditional 
plays and musical, circus, novelty, comedy, and even public-speaking performances, to film, television, 
and electronic media. 

Modern usage 

The term has readily transferred to television, motion picture and video game production, where they 
are commonly referred to by the phrase movie prop, film prop or simply prop. In recent years, the 
increasing popularity of movie memorabilia (a broader term that also includes costumes) has added new 
meaning to the term "prop", broadening its existence to include a valuable after-life as a prized 

SPOTLIGHT ON PROPS 
HOW DO THEY DO THAT?  

The director yells… 

” I need a working schematic of an atomic bomb and a prototype 

and I need it for next rehearsal!” 



collector's item. Typically, not available until after a film's premiere, movie props appearing on-screen 
are called "screen-used", and can fetch thousands of dollars in online auctions and charity benefits. 

Many props are ordinary objects. However, a prop must "read well" from the house or on-screen, 
meaning it must look real to the audience. Many real objects are poorly adapted to the task of looking 
like themselves to an audience, due to their size, durability, or color under bright lights, so some props 
are specially designed to look more like the actual item than the real object would look. In some cases, a 
prop is designed to behave differently from how the real object would, often for the sake of safety. 

Props in a production originate from off stage unless they have been preset on the stage before the 
production begins. Props are stored on a prop table backstage near the actor's entrance during 
production then generally locked in a storage area between performances. The person in charge of 
handling the props is generally called the "props master". Other positions also include coordinators, 
production assistants and interns as may be needed for a specific project. 

Types of props 

Many props are ordinary objects. However, a prop must "read well" from the house or on-screen, that 
is, it must be readily identifiable as its intended appearance. Many regular objects make for poor quality 
props due to their size, durability, or color under bright lights, so prop versions are often specially 
constructed versions of common objects. In some cases, a prop is designed to behave differently from 
how a real object would, often for the sake of safety. 

Prop weapons  

A prop weapon, such as a gun or sword, looks functional, but lacks the intentional harmfulness of the 
corresponding real weapon. In the theater, prop weapons are almost always either non-operable 
replicas, or have safety features to ensure they are not dangerous. Guns fire caps or noisy blanks, 
swords are dulled, and knives are often made of plastic or rubber. In film production, fully functional 
weapons are mostly used, but typically only with special smoke blanks with blank adapted guns instead 
of real bullets. Real cartridges with bullets removed are still dangerously charged which has caused 
several tragic instances when used on stage or film. The safety and proper handling of real weapons 
used as movie props is the premiere responsibility of the prop master. ATF and other law enforcement 
agencies may monitor the use of real guns for film and television, but this is generally not necessary with 
stage props as these guns are permanently "plugged". 

Stunt props 

Breakaway objects, or stunt props, such as balsa-wood furniture, or sugar glass (mock-glassware made 
of crystallized sugar) are props whose breakage and debris look real but rarely cause injury due to their 
light weight and weak structure. Even for such seemingly safe props, very often a stunt double will 
replace the main actor for shots involving use of breakaway props. Rubber bladed-weapons and guns 
are examples of props used by stuntmen to minimize injury, or by actors where the action requires a 
prop which minimizes injury.  

Hero props 

"Hero" props are the more detailed pieces intended for close inspection by the camera or audience. The 
hero prop may have legible writing, lights, moving parts, or other attributes or functions missing from a 
standard prop; a hero prop phaser from the Star Trek franchise, for example, might include a 
depressible trigger and a light-up muzzle and display panel (all of which would make the hero prop more 

https://en.wikipedia.org/wiki/Bureau_of_Alcohol,_Tobacco,_Firearms_and_Explosives
https://en.wikipedia.org/wiki/Sugar_glass
https://en.wikipedia.org/wiki/Stunt_double
https://en.wikipedia.org/wiki/Stunt_performer
https://en.wikipedia.org/wiki/Weapons_in_Star_Trek#Phaser
https://en.wikipedia.org/wiki/Star_Trek


expensive and less durable). The term is also used on occasion for any of the items that a main character 
would carry in film and television (which are often hero props in the first sense as well). The term may 
sometimes be used in stage production, as many props from film find their way into theatre from 
common rental and purchase shops. 

Prop money 

Prop money must comply with local counterfeit money regulations. Printing ‘fake’ money can be fun and 
dangerous if you do not know what you are doing. Staying within guidelines is very important. 

 

 How do you know what props you need? 

 

 It’s all in the script. The writer might give you specifics…Molly needs paper and pencil or it might be 

implied in the script. If the dialogue states: “It says here in my bible…” the actor needs a bible otherwise 

it will not make sense. NOW the questions is…what type of bible. You need to read the whole show in 

order to figure this out. When does the show take place? What is the character like? Are they rich or 

poor, city or suburban or rural? What denomination are they? These are just some of the questions you 

will need to ask to determine from the script. 

But what if the information is not in the script? Then it goes back to story/script analysis. You need to 

take the information you know and build the rest of the ‘back story’ from there. Working with the 

director will help fill in the blanks on what he/she is looking for. As you can see, there is a LOT to this 

one component of a production. That is why we are always VERY thankful for our prop crew and all they 

do to make our productions a success!! 

 

 

 

 

 

 

 

 

HAVE YOU EVER WANTED TO BE PART OF THE SHOW BUT NOT ON STAGE? 

We are always looking for people that want to be part of show biz! Let us know 

at cresswindtheatre@gmail. 

 

Here is an example of a backstage 

prop table. As you can see, it is taped 

off so the actors know where they 

can pick up items as well as where to 

put it back when they are done. By 

labelling everything they also know if 

something is missing. There is 

nothing worse than needing a prop 

right when you are going on stage 

and it not being there. If you need 

that gun…going “bang” with your 

finger will not cut it. 

https://en.wikipedia.org/wiki/Counterfeit_money


 

 

 

 

 

 

 

 

 

 

 

1) How did you get started performing? 

I started performing in high school after being very active in Speech and Drama clubs.  
Throughout high school I was in four plays and loved every minute of it. 

2) Isn’t it scary to be on stage in front of all those people? 

 
Believe it or not I never considered it scary to be on stage.  I realized early on how much 
fun it was and what a thrill it was to entertain people.  I attribute that from what I 
learned in Forensics and I had a great teacher who was instrumental. 
 

3) Have you acted with the Cresswind Neighborhood Theatre? Is so, in what show(s)? 

 
I have been in three Cresswind productions.  I was in the very first one we did which was 
“39 Steps.”  That was followed by “Nothing Serious.”  The other was “Present Laughter.” 
 

4) What was your favorite role? 

 
My favorite role was playing Garry Essendine in “Present Laughter.”  He was a wealthy 
ego-driven, womanizing figure.  So much fun to play. 
 

5) What advice do you have for fellow Cresswinders that are thinking about trying out 

for a show but are hesitant? 

 
My advice to anyone who may be hesitant to try out for a play to just “go for it.”  Don’t 
be afraid…. take the chance…. let your hair down.  All you really have to do is “be 

In every newsletter we will focus on one 

member of the Cresswind 

Neighborhood Theatre by asking 10 

questions. This month’s focus is on… 

DENNY MOORE 



yourself.”  We all had to make the jump and if you were to ask anyone who’s done it, 
they will say it’s one of the best decisions they ever made. 
 

6) Who is your favorite actor? 

 
My favorite actor, without a doubt, is Morgan Freeman.  The consummate professional 
who makes acting look so easy. 
 

7) Have you ever met anyone famous? If so, who? 

 

While working for CBS I had the joy of covering the personality interviews twice a year. 
For four years they would send me to New York and Los Angeles to interview stars of 
new movies and tv shows.  People like:  Ray Romano…David Lettermen…. Elizabeth 
Taylor…. Ronald Reagan…. Chuck Norris…. Jim Nabors…. Demi Moore…. Tim Allen to 
name just a few.  During those four years I conducted 31 interviews, it was the thrill of a 
lifetime.  Plus, I even got paid to do them. 

8) What is the most embarrassing thing that every occurred during a performance? 

My most embarrassing moment came when I tried to ad-lib a line, which you should shy 
away from, and ended up dropping a tray full of drinks when I started laughing.  That 
was a lesson WELL LEARNED and never happened again. 

9) What do you do when you “go up” (forget) your lines during a scene? 

 

If you forget a line in a scene just keep going.  Hopefully a fellow actor will save you.  
Once it happens don’t dwell on it as that could make things worse.  It happens to us all.  
You will learn quickly that concentration is one of the biggest keys in acting. 
 

10) At the Pearly Gates, what would you like to hear God say when you arrive? 

 
Faith is the most important thing in my life and when it’s time to be called home I hope 
he would say “auditions for the next heavenly play begin in ten minutes and we have 
the perfect role for you to play.”  Amen! 

 

  

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

MANY THEATRES AROUND US ARE GETTING BACK TO PERFORMING. 

Here are some upcoming productions. 

AUGUST 2021 

THEATRE LOCATION SHOW 
FOX THEATRE ATLANTA HAMILTON 

ATLANTA LYRIC MARIETTA DROWSEY CHAPERONE 

PLAYERS GUILD SUGAR HILL SUNSHINE BOYS 

ELM STREET WOODSTOCK LEGALLY BLONDE-THE MUSICAL 

   

   

TONY AWARD TRIVIA QUESTIONS 

ANSWERS: 1) Richard Rodgers; 2) Hamilton; 3) Richard Rodgers (again); 4) Stephen Sondheim 

HOW WELL DO YOU KNOW THE TONY AWARDS? 

1. Richard Rodgers and daughter Mary Rodgers were both nominated as the composer of the Best Musical in 

1960; he for The Sound of Music and she for Once Upon a Mattress. Who won? 

2. THIS MUSICAL holds the record as the most-nominated production in Tony history, with 16. In second place are 

The Producers, (2001), Billy Elliot, The Musical (2009), and Jagged Little Pill (2020) with 15 each. The Producers is 

the most-winning production, triumphing in 12 categories including Best Musical. WHAT MUSICAL HOLDS THE 

RECORD AS THE MOST NOMINATED? 

3. Adam Guettel is the only Tony winner who is both the grandson of another winner and the son of a Tony 

nominee. Guettel earned two Tonys in 2005: Best Score and Best Orchestrations for The Light in the Piazza. His 

grandfather won six Tonys as a composer and producer of such shows as South Pacific, The King and I, No Strings, 

and The Sound of Music. Who is the grandfather? 

4. This composer has received eight Tony Awards, more than any other. He has won seven times: Best Music and 

Best Lyrics for Company (1971); and Best Score for Follies (1972), A Little Night Music (1973), Sweeney Todd (1979), 

Into the Woods (1988) and Passion (1994). His eighth honor was a 2008 Special Tony Award for Lifetime 

Achievement in the Theatre. Who is this composer? 

 

T H E A T R E   A R O U N D   U S 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

The world of CPAC includes: 

• Cresswind Neighborhood Theatre 

o Mainstage Productions 

o Scene It 

o Tribute to Comedy Legends 

• Cresswind Chorus 

• Variety Show 

• Liar’s Club 

• Storytelling Showcase 

• Neighborhood Bands 

• Playscript Readers 

• Performing Arts Technical Team 

Want to get involved in any of these areas? Feel free to reach out to get more information. 

IF you are interested in getting involved with CNT, contact us at cresswindtheatre@gmail.com.  

If you are interested in any other area, you can email performingartscresswind@gmail.com 

Upcoming events 
from the world of 

CPAC 

Summer Music Spectacular—July 8-11 

Variety Show—September 23-25 

Storytelling Showcase—October 14-16 

Murders in the Air: Dinner Theatre—November 18-21 

Holiday Music Celebration—December 9-12 

 

Subject to change based on community and health guidelines. Check out the Daily Update or go to 

www.cresswindpa.com  for more information. 

mailto:performingartscresswind@gmail.com
http://www.cresswindpa.com/

